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Tim Braden’s third solo exhibition with Frestonian Gallery provides a fascinating insight into the many 
layered concerns and inspirations of his practice as a painter. The paintings take as their subject matter 
the abstract nature of both garden and textile design.  
 
Braden’s works unfold as a balance between accepting and resisting the conventions and rules of these 
different design practices through a new medium, painting, imbuing new meanings and new forms. In this 
process, Braden allows the physical properties of his medium to guide and inform as to what will and will 
not remain of the creative decisions already made by the other makers. This process of translating and 
reimagining into something new necessarily brings to the fore a wealth of other considerations – namely 
Braden’s own artistic formation and inspirations as an artist, as well as his own unique and intuitive hand 
(or rather eye) in the matter of creating of his own works. Each of these endeavours is united in a desire 
to find harmony and balance across multiple variations of colour, composition and texture.  
 
Paul Klee, Gabrielle Munter and others of Die Blau Reiter movement and their passion for gardens have 
been an enduring inspiration for Braden. His ‘textile’ paintings are informed by an appreciation of the 
work of early 20th Century artists like Anni Albers, and others who were so excited by the possibilities of 
co-opting this ancient medium in new ways. So too the works of other painters seen and loved push gently 
at Braden’s practice. The work, in particular, of Patrick Heron informs an approach to the adjoining or 
separating of planes of colour, and their power of ‘activating’ one another.   
 
Through this merging of subject, external influence and intuitive (re)making, the two source materials in 
this exhibition begin to overlap significantly. The garden ‘scenes’ become deconstructed to the point of 
recalling fabric patterns, whilst the textile-inspired paintings expand out into ambiguous, drifting, forms 
and vistas that all of a sudden seem to perfectly describe a landscape. The synthesis leads here, to a 
converging body of work that flows together as a studied and masterful celebration of light and colour.    
 
 
Tim Braden was born in 1975 in Perth, Scotland. He received his MA from Ruskin School of Fine Art at 
Oxford University and attended Rijksakademie van Beeldende Kunsten in Amsterdam. He has exhibited 
widely, including at Baibakov Art Projects, Moscow; Gemeente Museum, The Hague; Hamburger Bahnhof 
at Museum für Gegenwart, Berlin; Kunstnernes Hus, Oslo; Museum Van Loon, Amsterdam; and Van Gogh 
Museum, Amsterdam and the Henry Moore Institute, Leeds. His work is included in many public collections, 
including the Ashmolean Museum, Oxford; Nederlandse Bank, Amsterdam; Pembroke College, Oxford; 
Walsall Museum and Art Gallery, UK; and the Zabludowicz Collection, London.  
 
The monograph ‘Looking and Painting’, covering 10 years of Braden’s work was published in 2018 by 
Art/Books, and his work has been recently featured in the 2021 anthology ‘Contemporary British Painting’, 
published by Anomie Publishing 
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